Over time, the African continent has been framed by concepts that relate to its development, with some more comprehensive than others. The concepts were initially created outside the continent, primarily in Western institutions and agencies, and sought to describe and understand Africa, but also to legitimize external interventions driven by religious, military, political, economic, exploitative and altruistic motives.
Addressing the Logic and the Underlying Process of Construction of the Concepts
Reflecting on the mythification of optical technology, we find that its development could serve as a metaphor or a departure point to understand how Western civilization has built up some concepts to make them to be perceived as the significant of "real", of "true" and of "universal". As we know, within Western civilization the duality "reality" and "truth" operates as if it was "natural": what our eyes see is perceived to be "real" and therefore represents "truth" (Barthes 1972) .
To point out some aspects of the Western narrative logic that interests us, we chose the historical period of the Renaissance, characterized by the advent of the camera obscura2 and of perspectiva artificialis3 as well as the emergence of the Cartesian subject (Grosholz 1991). The construction of this Western "look" interests us less as a technical device per se, and more on account of its consequences in the structuring of a logic and a perspective that reflect Western cultural values and visions. The images produced by this strictly codified perspective, or frame, were considered a physiological reproduction of what the human eye could "naturally" see, therefore approaching "representation" of "reality", naturalizing an ideological perspective -making believe that the image really reproduces what the human eye "naturally" captures.
This ideological aspect of the technology used in the manufacture of photographic and cinematographic cameras reveals the maintenance of the parameters and codes of the specular vision defined by the Renaissance. In a way, from the camera obscura through the optical engineering applied to photographic, cinematographic and tv lenses, right up to digital technology, the axis of visual technological development reveals the Western ambition to attain the most "exact" representation of reality. In fact, the technology present in the camera lenses of today obeys the principles already existing in the technique used by many painters of the Renaissance, giving continuity to a certain way of constructing "reality" -of "seeing" the world and identifying it with a "neutral" and "scientific" vision of the world -although in fact it is generated by culture.
The central point (the eye-subject) constructed by the perspectiva artificialis corresponds to the place that Western, white, Christian Man has assigned to himself. He is not only "the centre", but also the origin of all sense -a sort of
